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Theater.He entered the Moscow Conservatory in 1934, where he studied conducting with Boris Khaikin. He graduated in 1936, but by then had obtained a job

as assistant conductor at the Nemirovich-Danchenko Music Theater in 1934, debuting with the operetta Les cloches de Corneville by Planquette.

In 1936 he was conductor at the Maly Opera Theater in Leningrad, retaining that post until 1943. Along with other artists who were deemed important to the

war effort, he was evacuated from besieged Leningrad after the German invasion of Russia. In 1943, he became a member of the conducting staff of the Moscow { ‘ \
Bolshoi Theater, which was also in a wartime home outside the capital. He remained with the Bolshoi until 1956, making marked improvement in his ’ ¥

interpretation that he attributed to working with the experienced conductors of the Bolshoi and to his being entrusted with several important new T | Y T I
productions. i ' ! “ ([:i n\ “ : E:i ! u “\ “ : E:g (lJ\ IH_B @UB MnTHEnLAN‘n

Meanwhile,a demand was building for him as a concert conductor. He received Stalin Prizes in 1948 and 1949.When he left the Bolshoi, it was with the
intention of centering his career on the podium rather than in the pit. His fame grew greatly in 1958, when he led the orchestra in the prizewinning appearances
of American pianist Van Cliburn at the Tchaikovsky International Competition. Cliburn charmed both his home country and his Russian hosts,and the resulting
LP record of the Tchaikovsky First Piano Concerto, conducted by Kondrashin, was a long-time best seller.This led to his American and British debuts, making
Kondrashin the first Soviet conductor to appear in the U.S.

In 1960 he was named artistic director of the Moscow Philharmonic,and as such participated in another piano concerto blockbuster recording with a U.S. piano
star, the great Prokofiev Third Concerto recording for Mercury with Byron Janis, still considered by many the greatest interpretation of that brilliant work on disc.
Kondrashin's performances were bright and dramatic, tending to programmatic interpretations that commentators saw as the legacy of his theater career.He
was the U.S.SR.'s finest interpreter of Mahler, leading all the symphonies with unusual restraint and with the expressive and dramatic qualities of the music
seemingly enhanced by understatement.

He left the Moscow Philharmonic in 1975, turning to guest conducting. As a result of high demand outside the U.S.S.R., he decided to emigrate in 1978.He was
named permanent conductor of the Amsterdam Concertgebouw in 1979, and immediately began making a notable series of recordings with them, but died in IH‘ 'H‘
that city only two years later.

Kirill Petrovich Kondrashin was internationally the best-known conductor of the Soviet Union and also the most prominent one to emigrate from that country.
He was known for vigorous and solid performances of a wide repertory, particularly the Russian masters.

He was brought up with music, as his family included several orchestral musicians. He took piano lessons, and the family got him lessons in musical theory at
the Musical Teknikum with Nikolai Zhilyayev, who had a strong influence on him.While still a student, he made his conducting debut in 1931 at the Children's
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THE TWO WORKS recorded here are exam-
ples of a Sovier musical genre that has no
counterpart in contemporary Western music:
the Dlmcnc cantaa, As with_the Prurm

Concerw, Peter and the Wolf and the
teneans Kije Swite. The composer once cited
the last named work as an example of “seri-
ous light music” — music thar would be

instances ok ch,
which Mehm the chber 1917, Revolu-
tion, the Soviet cantara often COmmEemorates
a national historic event, and its chief char.
acteristic is the use of patriotic subject mat.
ter of a dramatic, spiriteally uplifting narure.
Fuqu:ml, :oo the composer employs
and i I forces —
here again tlw cuse — not only to lend
grandeur o the occasion but o make pos-
sible as well massive participation in what is,
after all, a celebration the masses. For
the same l'eamn he mz nﬁ’ndhd: :muug Lht
instrumental forces
sembles — military bands, baln]z; nr:hrs—
tras, accordion bands — as well as srrllv]m«{

masses coming into
contact with art for the first mm: — al
though it isn't known how he would Iuaw
categorized the Canrata, it scems unlikely he
would have thought of it as posing problems
to the listener.

For reasons that are not clear the Cantata
was not periormcd as pare of the lwm:ﬂh

It
layed in fac( until May 3, 1966, when ll|=
rst performance took place in the Great
Hall of the Moscow Conscrvatory. Perhaps
one of the problems was the huge number
of performers for which the work was in-
rended, With two choruses—professional and
amateur — and four orchestras — symphony,
brass, and accordion — the Can-

orchestra. And in_addition w
choruses and soloists he may use amarcur
and children’s choral groy rs\ The writing,
generally direct and simple in nature, 13
often based on Russian popular, folk or
folk-like musical marerial, or it may use
those elements mlmpetscd with are music

a more "'serious”

The first works of this kind were wrinen
not long after the Revolution by a rm‘esaor
of choral singing at the Mosc
tory, Aleksander Kastalsky { 1856 |926!.
whose choral, compositions include Lewin,
To the Proletariat and The Year 1903. Other
composers soon followed Kastalsky's exam-

le. Norable zmon; them were his pupil

Bmmu Vassilev- uglll {1888- |95£). com-
poser of the choral suite Stewka and
Alcksander Dawd:nka [1399 193ﬂ whoae-
choral efforss include participation, with
eight other compaoses HB in a collective ora-
torio, The October Parh (1927).

Few of the comwﬁcﬁ immediately fol-
lowing Kastalsky jeved that composer's

pular success with the patriotic caneata,

¢ one thing, performances were made dif-
ficult and infrequent by the size and sco)
of the forces requi ¢ another, the
writing sometimes lacked dmmmm being,
s is often the case with p i re-
sult of much fervor but J.l::le nmm( stlll

Prokofiev first tried his hand ar this kind
of writing in 1936, when, in Dl{plmlwl‘
or the festivities of the lollowu:gﬂzv:ﬂ

his Cantata ,far the Twentseth Awni-
versary of the October Revolution, which
was completed dunng : summe;
following year. The 7a had been com-
missioned Ly the AII-Umcm Radio Commir-
tee, but its genesis dated back to 193334,
when, after a study of the works of Lenin,
Prokofiev became interested in writing a
large-scale work based on  Revolutionary
texts. “Lenin’s language was so
colorful and convincing thar 1 did not want
to use any versified sxposition of his ideas)’
the composer later declared. 1 wanted 1o go
nshr. w source and use the leader’s ac-

i
Fr nod of its composition was a
mnlkzb prolific one for Prokofiev. F

s same time come the scores of the

halll:l Romw and Juliet, the Second Violin

rara required a (onl of almose 500 musicians,
Whatever the reasons for its rejection, Pro-
kofiev was not mu o waste material and
he later used themes from the Cantara in
his I9—1.5 Ode to h'u End of the War.
of sewting Marxis :locumenu w0
music Ius aggﬂld 10 AUMETOUS COMMuUnist
composers. Lrech composer Erwin Schul-
hoff, for example, wrote a work using the
Communist Manifesto as its librewo, and,
most intrigaing of all, Soviet composer
Aleksander Krei LL5.5.R., Shock Brigade
of the World zes parts of a speech by
Stalin entitled "On the Tasks of Managerial
Waorkers.' Thus, it was not without prece-
denr that Prokofiev elected o set, in a mon-
wge of his own creation, a text based on
the writings of Marx, Engels, Lenin and
alin,
The resulting libreuo is not simply a erib-
ute to the Revolutionary theorists Prokofiev
ired. It is the composer's attempt to
make history live through the words uf the
spiritual and acrual participants of the
ber Revolution. The Cantata moves from
the philosophical seeds of the event to the
tensions, passions, tactics and fears of the
moment, and on 10 a celebration of vicy
tempered by the call for necessary continu
struggle. The Canrata was initially cast into
ten sections, though current Sovier per
formances (as on this recording) omit the
original cighth, a chml Secrion o ed Sta-
lin's Vo,

THE PROKOFIEV CANTATA

1. INTRODUCTION (Moderato) — an
orchestral movement whose epigraph — A
T is haunting Europs — the specter of
E ommunism’’ — 15 the opening sentence of
Mux and Engels’ Communint Manifesto.
PHILOSOPHERS (Andante arsai) —
:hus choral ln:tmit of a rext from Marx's
theses on Ludwig Feverbach is a musical de-
piction of those who are content merely
analyze the world an se who are will-
ing to set about o change it.

Philosopbers explained the world in
many Wyt
But the problem is to change it.

III. INTERLUDE ( Allegro — Andumte —
Adagic) — an orchestral movement whose
restless character may be thought to ask the
question which is the ritde of Lenin's
book What i5 to be Done?, from which the
text of the succeeding section is waken.

V. WE MARCH CLOSELY TOGETH-
ER (Alleg = a of i

resalution and determination.

We march close together, bolding hand:
tighely,

Along o dangerons and dificalt road.

W are turrounded by enenies, and we
st tiearl

Always .mumc under their fire.

We are united, a decision taken freely,

And our purpore iy 1o fighs the enemy,

Rather than step videways.

The people adwmire us &anmr we have
chasen to fight,

As a special group, and not seck
appeatement.

V. INTERLUDE ( Tempestuoio) — an or-
chestral depi of the commencement of
mulutmnzry Ty,

VI. THE REVOLUTION (Andante ma
non troppo) — the journalistic nature of the
from Lenin's writings of Sep-
tember-October, 1917, makes this section
the most problematical of the entire work.
Beginning with a nervous ostinato, the
movement builds up 0 2 climax of the full
choral and instrumental forces.

The erisis has come. We will most

cortainly win, :

The crisis bai come, We canmot wait.

We may lose everything, We muss take

power in Moscow

And Petersburg, whatever may bappen

after,

The honor of the Bolshevik party is
now af itake. 2

The camrader are ar) n'::j that everything
not bangi by a thread.

The moment is 1uch, that to dd?v the
wiprising can only Lead 10 deat

The very future of the revolution i laid
befare us,

Everything is againss ws. We are 100

Yer, if 01 £, wer wow, the

revolution will mufn.wmb

There is bread enough in Petersburg
Jor mweo or three days.

Cam we give it to the rebels?

W shall rake bread and shoes from
the capitalist,

We sball leave them crambs and dress
shem in rags.

We do wot bave the iuppors of the people.

Without thefr inpport, onr uprising is
doomed.

The relationship between classes bas
changes.

The mam gaul i that differens classes
face each other across the barricades,

The aprising must swcceed. We must,
without waitin, & ninute,

Organize our ranks. We mast distribute
our forces,

And move reliable troops 1o all sirategic
points of the capital.

We must mobilize and arm the workers.
We mnst summon them to the f
batele.

We muis execute the Tiaritsa, occapy
Putropariosk,
Arvest the bigh command and the
vermment,
e must send such troops against the

cadels,
T»(mr are r«va&.‘e oI ﬁg.‘mm to the death,
st will mor allow

The enensy near the center of town.

We must accupy the telephone exchange
and the telegraph center

W muis um&ﬁ onr bmdqm.rerr at the
relepbone exchan,

And link ap with df.r.bc factaries, all the
froops,

All the centers of arnied insurrection.

The success of the revolution depends
on jwe or three days,

It would be bester [ar df to perish rather
than let the mtﬁ; through.

The Navy, Kronit, Vybnrx and Revel
mus come fo onr aid.

THE PROKOFIEV CANTATA
(Conclusion)

VIL VICTORY (Andante) — again using
words of Lenin, this movement celebrates a
victory that has been won despite formidable
obstacles, Though somewhat relaxed in
mood, the music reflects grear strength and
optimism,

Comrades, 1pring i {omm&. we have

lived through a difficult winter,

'.I"bmas.b cold, bunger and dirorder.

2y we may celebrate our pictory,

In :,pda n}‘ ,fafwm‘défc difficulties, and

grear efforts by our enemies,

We bave won. T’bc ice is broken in all

corners of the earth,

The essential is that the weighty machine

i maving.

We mow nud the belp of the iron

battalions of the proletariat.

VI SYMPHONY (Allegro merpm}
an orchestral apotheosis picturing the exulea-
tion of the victorious revolutionaries. The
writing is reminiscent of Prokofiev's sym-
phonic scherzos,

IX. PHILOSOPHERS (Andante atsai) —

t of II, demonstrating that the de-

s: change has now been achieved. The

movement ends on a note of confidence and
affirmation,

The Shostakovich Cantata

THE THEME OF REVOLUTIONARY STRUG-
GLE has. af]:m found ex ey ||;|l| in Shostako-
vich's works, among which the present can-
tata, The Sum 1b|‘n§ over onr Motherland, is
one such example. First performed in No-
vember, 1952, when the Soviet le were
crl:brilmg the 35th anniversary of the
Revolution, the Cantata is scored for the
foIIuwmg orchesera: piccolo, two flutes,
three oboes, three clasinets, two bassoons,

Cuir conntry is blessed with our courage.
The sn\n‘ pa-ri_'r will lead us to

Conren

We wrﬂ ﬂ) b!c an ay

The bolkboz fc gardens and the

jarmnn bd‘wx 1o the peo

We bave become wealthy mug
beneath the tun of freedom,

But our greatest wealth is osr
brotherboo,

Ouwr gl'om:n ate har been won through

rer,
We bd,w £o forward, it was a beavy
.

fuu.r Imms. three three
dt;p pen:uman and srings. To this
a wind band of threc trumpers

and. three trombones
mixed chorus.

The text is by the Yevgeny Dolma.
tovsky, winner of a g:ulin Pn?en in 1949,
the year in which he wrote the Cantata

. From the title Dolmatovsky gave to
Ris m, one might ex| a celebration of
all the bounties nature stowed on the
Russian land. In fact, however, the sun is a
metaphor throughout the poem for the
spirit and achievement of the Soviet people
under the leadership of the Communist

. a boys' chorus and

fought for the workers'
fmdom o .ﬁamf decirive battle.

The brave Bolshewik party led the masies
of the people.

Our couniry was brought wnder the
banner of the Soviet

By almighty Lenin,

Lenin war always w.ub and for the

people, . o
His groat name will remain in our

carts,

The .';‘oq-m people fought a fierce batile
for sheir freedom and bonowr,

And many a time, during attacks, the
followsng cry could be hear:

& 1 orward!

party. The October R
initial victory of the people and the begi
ning of their tangible accomplishments.

us, it is not the ins, rivers and ficlds
celebrates but the roads, fac-
torics and power stations — mzwrkddn'
people.

ln character and style the Canrara is simi-

ovich's oratorio The Somgs o!

:bo Ponm' ]t tells of Russia's eternal youth
and bright future in musical language that
shows the influence of Sovier popular songs.
A dramaric focal paint throughout the work
is the dynamic call “Forw; Communists!"

The opening section is Iyrical in nature

1t war in the face of the enemy's fire
That the friendsbip of the people war

seon,
Nature war conquered for the pwﬂt.
So forward and f'orw.w!‘ we go!
Communisss, forward!
Wi are not afraid of the cloads of war,
peace is in good bands.
Qur great party teaches w1 to build
longlastin, z peace and bappinets,
Grigantic b gy will decorate our
d bated on the widest plans.
Power stations grow along our Rusiian
"-".'-'" like xg; beacons of a great

with l.hg boys' chorus, lightly a
ngs and woodwinds, drk ng the

beaunu of the mother country. This 15 fol-

lowed by an energetic section, sung mainly

l;zﬂaemtn in wi |cl|w|:}|¢aruf(lu:mp
the barles for a ™ El;| life,’ lhe

Party and of the

one of a country bmldl:ag we:!th and broth-

erhood through

finale u a usau-mt hymn-like mbum to a

confiden

with a ww that ull the v-mnary aspirations

heir leader will be fulfilled.

The sun shines over ou\r‘frm coumiry.

Te lighss up lbc great buildings and
ORI,

We bave bmmu multby and strong
bemeath the sun of freedom.

But onr greatest ireaiure i one
brotherbo

All our roads are clear and bright;

Our bearts are filled with courage.

We are led .b, Communists, Communists

are always abead.
The banner a,! Lenin will lead onr
Reneration,

May my Sovies land shine through all
corners of the wor.

Thunder clouds mast not darken this
brightmess.

Our way is sanny and bright.

We :b:ﬁ' cultivate the empry plaing, and
we shall barness the power of the

rivers.
May my Sovies Land thine throagh all
corners of the won
We shall fuifill ali Lenin's wishes, We ga
farward with the party.
Our generation will iee Communism, On
wpmﬂﬂ will build Commuaum
pledge owr oarh 1o the Communint
party of our coumiry.
Children of the Soviet spring, we shall
enrich our land with onr work.
We sing the ;I'or’ of our party, the
party of L
Forw Cowmtmm" Glory! Glory!
C-'.‘ary’ Glory!
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PROKOFIEV

GANTATA FOR THE
TWENTIETH ANNIVERSARY
OF THE RUSSIAN REVOLUTION

Running Time 31:13

SHOSTAKOVIGH
THE SUNE SHINES OVER OUR MOTHERLAND
Running Time 12:17

Kirill Kondrashin/Moscow Philharmonic Orchestra « RSFSR Russian Chorus
Boys Choir of Moscow Choir School
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