
Mastering Equipment Used In Our Recordings
Digital: Digital Audio Denmark AX24

Lynx AES16 used for digital I/O

Antelope Audio Isochrone OCX Master Clock

Weiss Saracon Sample Rate Conversion Software

Weiss POW-r Dithering Software

Analog: Studer 810 Reel to Reel with
JRF Magnetics Custom Z Heads & Siltech wiring

Aria tape head pre-amp by ATR Services

Manley Tube Tape Pre-amps Modified by 
Fred Volz of Emotive Audio

Cables: Purist Audio Design, Pure Note, Siltech

Power Cords: Purist Audio Design,
Essential Sound Products

Vibration Control: Symposium Acoustics Rollerblocks,
Ultra platforms, Svelte shelves

Sonic Studio CD.1 Professional CD Burner using 
Mitsui Gold Archival CD's

HIGH DEFINITION TAPE TRANSFERS

 Kirill Petrovich Kondrashin was internationally the best-known conductor of the Soviet Union and also the most prominent one to emigrate from that country. 
He was known for vigorous and solid performances of a wide repertory, particularly the Russian masters.
 He was brought up with music, as his family included several orchestral musicians. He took piano lessons, and the family got him lessons in musical theory at 
the Musical Teknikum with Nikolai Zhilyayev, who had a strong influence on him. While still a student, he made his conducting debut in 1931 at the Children's 
Theater. He entered the Moscow Conservatory in 1934, where he studied conducting with Boris Khaikin. He graduated in 1936, but by then had obtained a job 
as assistant conductor at the Nemirovich-Danchenko Music Theater in 1934, debuting with the operetta Les cloches de Corneville by Planquette.
 In 1936 he was conductor at the Maly Opera Theater in Leningrad, retaining that post until 1943. Along with other artists who were deemed important to the 
war effort, he was evacuated from besieged Leningrad after the German invasion of Russia. In 1943, he became a member of the conducting staff of the Moscow 
Bolshoi Theater, which was also in a wartime home outside the capital. He remained with the Bolshoi until 1956, making marked improvement in his 
interpretation that he attributed to working with the experienced conductors of the Bolshoi and to his being entrusted with several important new 
productions.
 Meanwhile, a demand was building for him as a concert conductor. He received Stalin Prizes in 1948 and 1949. When he left the Bolshoi, it was with the 
intention of centering his career on the podium rather than in the pit. His fame grew greatly in 1958, when he led the orchestra in the prizewinning appearances 
of American pianist Van Cliburn at the Tchaikovsky International Competition. Cliburn charmed both his home country and his Russian hosts, and the resulting 
LP record of the Tchaikovsky First Piano Concerto, conducted by Kondrashin, was a long-time best seller. This led to his American and British debuts, making 
Kondrashin the first Soviet conductor to appear in the U.S.
 In 1960 he was named artistic director of the Moscow Philharmonic, and as such participated in another piano concerto blockbuster recording with a U.S. piano 
star, the great Prokofiev Third Concerto recording for Mercury with Byron Janis, still considered by many the greatest interpretation of that brilliant work on disc. 
Kondrashin's performances were bright and dramatic, tending to programmatic interpretations that commentators saw as the legacy of his theater career. He 
was the U.S.S.R.'s finest interpreter of Mahler, leading all the symphonies with unusual restraint and with the expressive and dramatic qualities of the music 
seemingly enhanced by understatement.
 He left the Moscow Philharmonic in 1975, turning to guest conducting. As a result of high demand outside the U.S.S.R., he decided to emigrate in 1978. He was 
named permanent conductor of the Amsterdam Concertgebouw in 1979, and immediately began making a notable series of recordings with them, but died in 
that city only two years later.
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 Please Note:  In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in 
their original,  pristine state for maximum �delity. Transferred from commercially released, analog reel-to-reel tapes (some of 

which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part 
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.  

 Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced 
versions, microscopic cosmetic blemishes may be visible. Please regard these tiny marks as  evidence of the "human touch" in 
the care and individual attention that each and every HDTT disc receives during its very demanding  manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com

or visit our website:
www.highdeftapetransfers.com
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 HDCD229  Proko�ev Cantata for the 20th Anniver. of the October Revolution/Shostakovich The Sun Shines over our Motherland

Kirill Kondrashin/Moscow Philharmonic Orchestra • RSFSR Russian Chorus
Boys Choir of Moscow Choir School

Running Time  31:13

Running Time  12:17  


